Goole | 


M. Lorenzo — 


Text by Leonidas V Benesa 
. 


: | 
| 
Museum of Philippine Art | 


By Leonidas V. Benese 


WHEN Diosdado Lorenzo (born 1906, in 
Nuova Ecija) first exhibited his works as a 
‘man in Rome in 1934, Gino Sensi, 
of the Italian Artists Association, 





DIOSDADO LORENZO: THE “OTHER REBEL” tN PHILIPPINE ART 





‘That was in 1969, on the occasion of 
ine attended in a wheelchair 
after being confined in the hospital. But 
even as early as 1939, or some 40 years ago 
after Lorenzo returned from studies in 


ike his 
colors 


canvas Builders with its unpresty 
in the words of art critic Em- 















Sometimes Galo Ocampo is bracketed 
by art historians with Edades and Francisco, 
more for his writing during the controversies 
ver are ln the 1930s, before che war, than 
for his quasisurrealistic paintings, But it is 
Lorenzo who by rights should be considered 
cone of the first pioneers eee art for 
his paintings, particularly the way he painted, 
somewhat recalling van 
Lorenzo was the first Filipino painter 
to attract attention to paint as paint on can- 
vas, in impasto, so that color and texture 
fore ba Ble re shock- 
ing degree in the 1930s, although as Edades 
himelf sored then, Lorenzo's paintings after 
his return from Italy were not that rough 
texturally, and were even in cool tonalitics. 
But as critic Emilio Aguilar Cruz, writing 
on Lorenzo's art in 1974, has put down on 
record, Lorenzo had fallen under the influence 
and spell of Italy's foremost exponent of 
Impressionism, Giovanni: ee 
ee ete be color for landscape 
and was jus sea in his, 
paintings of sing 
genre subject. 


insofar as his landscape and genre paintings 


are concemed. His art is pastoral in che 
ase ste ofthe word ashe prefered 
the and its people rather 


paint 
than the city and its iohabitanes, In the Bar- 
bizon tradition, he preferred 
of doors, en plein air, “on the spot 
anes See of 
the sees be- 


ng out 


painter 
was""cool, detached and intellectual,” 
in the words of another critic, Alfredo 


therefore stands as a bridge 
between the “conservative” painters of the 
1930s and the “moderns” of the postwar 
period, conservative in subject matter and 
modern or “progressive” in style as well 
as in his noni for the 
Suara 


it was more thin than thick, more 
Gos ans cacti 
eee 
lpg a ey 


paintings as they are. 





In fact Lorenzo has hardly changed 
in terms of subject or theme for the past four 
decades. Portraits~a namber of them of his 
Italian wife and children landscapes and still 
lifes still occupy his painting hours, And 
his pais agg kal oad och weeks types 
sel daply what Torres cals cha robur 
“deep-in-the-gut” realism, although his colors 
are no longer as “dissonant” as they used 
to be. 

Indeed Lorenzo's portraits of such types 
ate done in vibrations of warm colors and 
are rich in cextural qualities. Bur his water 
colors, mostly of vegetables and fruit, are 
so dleat-toned they have influenced a number 
of our painters, from Manansala in his stu- 
dent days to Edgar Doctor in recent times. 

Contemy painters like F. Aguilar 
Alcuaz and Paras-Perez admire 
Lorenzo for his contribution to Philippine 
art. And his pi use of impasto 
directly influenced Norma Belleza and pos- 
sibly the expressionist Jaime de Guzman, 
and propared the way for abstract expression- 
ists like Jose Joya in the mid-aixties whose 
delight in paint for its own sake applied 
sgesturally. 

Hernando R. Ocampo has been de- 
scribed as the most Filipino painter through 
his absteactions of tropical calor develoy 
in the postwar period. He has his counter- 





part in the field of realism in Diosdado 
Lorenzo, the other rebel of the prewar avant- 
. Lorenzo may not be the greatest, 
he isa great Filipino painter just the same, 
with fervor burning in his art as intensely 
and chromatically as ever. 
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DISTINCTIONS 
Digtewa of Me, Poet ineesnoasl 
Colonial Art, Rome 
Cerificate of Gratitude Award, Art Associa- 
tion of the Manila 
‘Special Award of Merit, University of 
Santo Tomas 


Museum ; 
Asww ng Maynila Cultural Award, Manila 
Republic Cultural Heritage Award, Manila 
Award of Distinction, University of Santo 


‘Tomas, 
‘Testimonial Award, University of Santo 
Manila 


i 








1976 oueal = Award, Central Luton, 


Pa af Aeon Bh Anniversary 
of the Proclamation of Independence of the 
Philippine Republic, Rome 
COLLECTIONS 
Imelda Romualdes Marcos 
Juan Arellano 
Federico Alcust 
Lola Araneta 
Emillo Aguilar Crus 
Fr. Jesus Diaz (UST Rector) 
Sic sed ee Sekador 
Mr. and Mrs, Lopez 
Pura K. Ledesma 
Pher Zampetei 
‘Ateneo Art Gallery 
eee - 
‘Cultural Center of the Philippines 
Philippine National Museum 
Palace 
sity of Santo Tomas Museum 
ids tah. Rowe 
Iwone Shenton, 


England 
‘Me. and Mrs. Auguato Vannini, Italy 













1926 Grandmother 
1927 Brook 
1992 Fascist in Uniform 
My Mother in-Lawe 
1934 My Wife and My Weve Child 
Her Emibeoidery 


epere 
1936 Chinese Sampan 
Pastel Sketch 


Pastel 
1940 Chinese Mandarin 
Praice 1 
1946 Mariela 
1947 Naglabs 
1948 My Wife, Mario, Mavilla and 
Paolo 
Mario 
1950 Mangoes 
1952 Acrow the River 
1985 Young Gil 
1957 Fruits 
10988 My Wife 


‘Sketch 1V 











| ‘Tree Water color Self-Portrait Oil on canvas 


Bahay ng Mahicap Water color Maternity of the Shim Oil on canvas | 

Water Color 1 Water color ‘Mga Lavanders Oil on canvas 

Self Sketch Pencil ‘As Old Man witha Cock Oil on canvas \ 
S Nude (sketch) Pencil Yaco Cemetery (where Dy. Jose 

Galachuchi Flowers Water color Rizal was buried) Oil an carves ; 

Doll IV Water color ‘Dy. Jose Rizal Butial Ground Oil on canvas 

1976 Worer and Trees Symphony —_Oil-an canvin ‘Torture Chamber, Fork Santiago 
Rice Irigation tl on exnvas (during the Japanese Oceu- 
River ll on cama 





Hauero Oil on carne Very Confidential 
Castel Sant'Angelo, Rome Oil on exnwan Dalags m2 Boetio ; 
Fontana di Trevi !, Rome Oillon carvan 1977 Fort Sanciago. ll on canvas 
Landscape Oil on canvas Whiskey. Cinzano, Napoleon, | 
River View Oil on canvas ate. Oil on canvas : 
River It (Oil on canvas Liquors Of on canvas 1 
Fontana di Trevi Il, Rome Oilon canvas Native Girt itt on canvas 
Arco di Settimio, Severo, Rome Oil on canvas Apples Oil on canvas 
‘Arco di Tito and Vittorio Ema- ‘Cabchuchi ! Oil oa canvas | 
nucle Monument, Rome —Oil.on canvas Fruits: Mangoes and Papaya Oil on cameas 
Se. Peter Rasilice 1, Rome Oil on canvas Bulaklak ng Gumamela Of on canvas | 
Roman Forum and the Monu- Sei Life ‘Oil on canvas 
ment to Vittorio Bmanvele Oil on canvas Mya Gulay Oil on canvas i 
Prison cell of Dr. Jose Rizal in “My Last Farewell” Pencil 
| Fort Santiago where he wrote, Frost il on camras 
“My Lane Parewell” Peacil 1978 Reading Oil on canvas 
La Torre del Palano Vecchio, ‘Hamdbag Embroidery Ollon cams 
Pencil oping for Redempcion Oil on canvas 
ttaly Peneil ; 
General view of the Roman 
ey Forum Pencil 
‘Fort Santiago Pencil f 
Prison cell of Dr, Jose inal in | 
Fort Santiago where he wrote 
his last poem “Laxt Purewall 
b 10 My Country” Pencil 
1977 Dalaga m2 Nayou Oil on canwas, 


nu 


ce 
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